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1. DESTRUCTIVE BEAUTY
Necklace // 925 silver ‘O)/jump ring, marine debris fuel caddy
1. BLENDED

Pendant // Found o

top, marine nylon rope, silk cord, 2020
, brass, copper, steel, aluminum, 925

x gold leaf, 2020

2. LAND CONNECTION
Necklace // Wongai seed, gidigidi seed red and black, silk

cord, 2020

silver, enamel,

AlIPH
dQuIpue[q

2. 1987 DRIVING LESSON

\y:}/:{[a:w Found objects, acrylic, enamel, brass, steel & 3 KEBI WEREM
’ Necklace // 925 silver handle, kulap seed, silk cord, 2020
3. 1990s HORSE

Eq Found u/?jucr. cubic zirconia, 925 silver with patina,

lic & enamel, 2019
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1. FROM THE SHALIMAR GARDENS No 2

S[ttl, 2020
Brooch // African trade bead, recycled silver, 2020

Artworks copyright the artists. All rights reserved Australian Government

2. A/US 03

s\‘"cckpifce // Found steel objcc[s. vitreous enamel, stainless

2. MEMENTO MORI, BUSHFIRES 2020
Neckpiece // Gumnuts, recycled silver, copper, wooden beads, 2020
steel, 2020 3.

3. BOMBAY PALMS NO 2

3. AUS NECKPIECE Brooch // Silk, d silver, 2020

Neckpiece // Found steel objects, vitreous enamel, stainless

S[L’L’l. 2020

Emily Bcckley. Fatemeh Boroujeni, Melissa Cameron, Blandine Halle,

Eden Lennox and Sultana Shamshi.

connexions-exhibition.com | @connexions_exhibition

CONN-

L1J

0zoz ‘S‘D[JS_LH{ L[SH,LLI
U2a]1S pazIpIXO ‘pooa ouid paa.vd puvpy // Sury
SNOATAAND ¢

0zoz 'SJZJS_I.LLI

ysnuq addod pazipixo ‘pooa awrd paa.wd puvpy // ovpy0aN

004dvs @

0z0T ‘SD]JS.ML{

ysnuq “addoo paziprxo ‘pooar aurd paaivd puvpy // 209N

TOOMHSVM T

walnotog
UowaIt,]

TONS

exhibition

Parcours Bijoux International Triennial | 2020

Indian Ocean Craft Triennial | zo21



Many years ago,

over a warm dinner with family, I remember my dad saying, “life is not about luck, it’s about timing™.

Said with such cavalier conviction, it felt like he knew it to be true. I never forgot that conversation.
For a long time, I never quite understood what he meant by it, however as time passed, I came

to realise that this statement had a great deal to do with his migration to Australia. At the age of
seventeen, his father returned home from work and told him and his two younger brothers they

were moying to Australia. They could bring one suitcase each, but they needed to be able carry it
themselves. Shortly after, they sailed out. No time for tears or long goodbyes. They arrived in Adelaide

after five long weeks on a large smelly ship from Portsmouth, England.

So, here you are

oo foreign for home
0o foreign for here.
Never enough for both.

This brief, yet stunningly apt poem by celebrated Nigerian poet, ljecoma Umebinyuo, captures the
(:eelings of so many migrants. Umebinyuo lives in America and completely understands the experience
ofifieeling like a foreigner ina pl:ice you call home. For many migrants, the decision to move was not

one mudc lW}’ Cll()l(k‘i FOTCCL{ to g(), Sllll’t(d ill'lLl Sllul'l'lCd, An 2ll"erlll Ol'l:CH met \\'itl’l l'Cqul(Ci

As I sit to write these words, thousands of people across Australia are taking to the streets to protest
the rights of Indigenous Australians. This is a stolen land; a country of such rich history it’s often hard
to comprehend the more than 63,000 years of songlines. A nation of visitors, guests and migrants, a
delicious melting pot of culture/and l;mgu:ige. We all hring our individual cultural identity when we

breul\' bl"CilLl at tllC Aussie dinncr tilth,

Indeed, difference is exactly what the exhibition Connexions aims to celebrate, as it brings together
new work from a group of innovative and inspiring Australian makers. These women hail from highly
dispamte cultures, yet the lunguage of their craft unites them. This is a sixrpack of female strength
and power that aims to introduce the breadth and depth of Australian contemporary jewellery to an

international audience.

Dcbuting at Paris’ International Jewellery Triennial, Parcours Bijoux 2020, these artists will showcase
work that reflects their heritage and cultural experience. The work of these artists gives us a window
into their diulogue as Australian makers and affords the non-Australian viewer an opportunity to

taste El’lC Ll lVCI”Si[y l"»rewing_ flll‘ fl”()l]l th@ SllOI'ES ()l"FI'L\]"lCL’.

On the opposite side of the globe, on a tiny island in the Torres Strait, you will find the artist Emily
Beckley. She lives on Horn Island, which sits like a cherry on top of the cake of Australia. Beckley was
born on the neighbouring island, which sits a short distance away or s minutes in a fast tinn)‘ (metal
boat)”. A revered lndigenous artist, Becl\'ley draws on the experiences, stories and liistory of her own
culcure as a starting point, then combines it with her father’s Muslim b;\el(gmund and takes these

COHCCP[S o a new COHClUSlOH \Vifllil’l eontcmpomr}' iC\\"CllCl"\l

Beckley is involved in numerous artistic initiatives and her work can be seen in the collection of the
National Gallei‘y of Australia. As an lndigenous artist of the Meriam Mir and Kala Lagaw lzmguage
groups in the Torres Strait Islands, Beckley's work takes the viewer on a journey through time where
symbols serve as storytellers. Her use of Indigenous symbols, native seeds and coral, in conjunction
with washed up fishing net and wire, illustrace the devastation met by our environment at the hands

of humankind.

“We get caught up in a net and forget that we are all part of the same human
race. We need to work together to protect our environment.”

lnitially trained as a painter, her brush can be found in her zlpplic:ltion to contemporary jewellery.
With bold strokes she ln‘ings 1‘e;\(iy/m:1de items together with je\\r'ellery/lmsed materials, e;n‘efiilly

blending them to achieve clever and intuitive work.

Similar to Beckley, symbolism and history are two clear features in the work of photographer and
contemporary jeweller, Blandine Hall¢. Growing up in Paris, her family ancestry includes French,
German and Sp;mish. She moved to Western Australia in 1997 to further her higlier education in
Perth, collecting several accolades along the way. Almost two decades later, Hallé returned to Europe
to complete postgraduate studies in Barcelona. A well-established traveller, Hallé moves between the

two cultures, allowing both to form integral parts of her identity.

Hall¢ uses symbols and materiality seeing “matter as language”. With an understanding that can be
Teild lll(e V\"OU]’ l“"lVOUl-ll:e dog'eﬂred bool{, She lnCOl'pOl‘ﬂteS n'dl:lVC AAUStlﬁ"lllﬂn \VOOd ;H’ld e\’el‘v\vdﬂ‘y SL’CdS
with the hex:lgon (a syml)ol of France) and the circle (a symbol of Australia) to tell a quiet story of

unity.

“The relationship I have with the environment is similar to the one I have
with people, with no hierarchy, each part having an equal place in my heart
and mind. There is no ‘you’ and ‘me’ or ‘humans’ and ‘plants’ and ‘animals’.
There is only ‘us’. We are all interconnected.”

Hallé shares this gil:t of‘storytelling with artist Eden Lennox whose practice is informed by her

Austmli;mrEurope;m heritage‘ identity politics and materiality. Her father arrived in Australia with

his mother and younger sister after WWII. Arriving with little more than a single suitcase and a

‘waste not-want not’ ﬂlCH[Llli[_\', tlle creutcd ll()ll’lCS. fi)rmcd new I"ill’nlliCS AHd l)ullt a llflf l’lCl'Cl

“I consider how jewellery conveys a social message to induce a shared recall
of time, inviting curiosity or playfulness. I aim to construct forms which
convey a social message, to build visual tension using the mechanisms of
metonymy and metaphor. I consider reuse, the up-cycling ethos and visual
aesthetics seated in post-punk.”

Currently completing her PhD, Lennox is a higlil)‘ qualified artist who has exhibited widely, She has
worked with lndigenous communities assisting in dcveloping arts programming. In addition, she
also teaches fine art in both the liigl}er and vocational education sectors. Lennox’s work is indelilﬁly
informed by her cultural identity. She uses bold pop and punk symbols, representative of her
upbringing, in stark calculated arrangements to illustrate the mixing, melting and amalgamation of a

modern migrant in the Australian landscape.

Fatemeh Boroujeni’s culcural b;lcl\'ground whispers thmugli her work. The simple m;l[eri:llity is
evident to the viewer and sharply in focus for the wearer. Contours and forms are carefully hammered
and chased into plzlce using the classic goldsmithing tcehnique of repoussé (an ancient tcehnique used
to precisely manipulate metal). Intricate Persian patterns stand strong alongside the soft wooden

shapes and sensual texture of the painter’s brush.

Boroujeni utilises the brush itself in combination with wood, silver and copper to create a rich
connection to her lierimge. Instead ofiseeing the brush as a tool or a device, she uses it as an untainted

material, ezirefillly and 1‘cspcetfﬁll}' giving it a plnee within contemporary ]'cwcllcry.

“I am inspired by the humble brush; this tool has infinite potential. In this
collection I have deconstructed the brush to its most basic elements and
used the contrasts of light and dark, soft and hard, dull and shiny to create
works that symbolise the different sides of our inner and outer selves.”

As an ethnic Bakhtiari from Iran, Boroujeni arrived in Australia in 2010, ;1li‘ezidy liolding several
de:‘rees in art and design. She furthered her studies in Perth, gi'adunting in 2015 and receiving several

major prizes.

“In my recent works I found the combination of wood, brush and metal
quite fascinating. Contrast is always a part of my artwork.”

Contrast is visually and conceptually evident in the work of Bombay born contemporary jeweller
Sultana Shamshi. An experienced traveller, Shamshi has lived and worked in Europe and South
East Asia, however in 1982 she immigrated to Australia, settling in Perth where she completed her

Advanced Diplom;\ in Jewellery Design at CIT in 2012.

This new work from Shamshi is inspired by her immediate surroundings and represents a reaction
to the desecration and deforestation of our environment. Here Shamshi creates her own landscape
binding the everyday with the coveted. Commonplace materials such as plastic, paper and metal are
juxt;iposecl against exquisitely embroidered sari borders (commissioned lﬁy the wives ol“wealtliy Parsi
traders in the last century) or intricately made millefiori beads from the glassblowers of Murano (a
material inscrumental in cthe e()l(mising7 of Africa). Shamshi’s forest of brooches illustrate a bushland

where cultures grow together, side by side.

“In this era of global uncertainty and fear, it is more important than ever
to find new, generative and abundant forms of connection with each other,
across the borders and boundaries that separate us.”

Borders and boundaries are issues evident in the work of celebrated Australian jeweller and artist,

y into

Melissa Cameron. With a b;icl(groimd in interior architecture, Cameron gmdu;\ted el’li)rtlessl

contemporary jeweller)\ ucliieving a Master of Fine Art in 2009.

Cameron’s work has an architectural language that is careful and calculated. In this new collection,

she meshes her experiences abroad with the experience of returning home after more than a decade.

(:211’“(:1"01’1 till(CS fllC LllSClll"(l.CLl ﬂnd hotl’lCrSOl’nC (.l.C[l'ltuS we lOOk Pils[ on our streetcs C\"Cll\'(.l.lly‘ b\lt Sl’lC
treasures it. She cares for it and lovingly brings the white and black elements together on the body in

protest to their division.

“Jewellery is one of the oldest forms of artwork. The body is a canvas that we
all have access to. Not everyone goes into a gallery. That inlet, I think, is very
important and means that we can, on a very basic level, empathise with each
other and create community with each other.”

Preparing for a speci;\l evening out one might whisper to themselves “l(eys‘ wallet, plmne, jeweller}'
- check!” Adornment can be found across all culcures, indeed Neanderthals have been found buried
with jewellery dating back 75,000 years. Jewellery has a language that we all understand and the
ability to elevate our feelings about ourselves. It ‘adds value’ and affords the wearer a kind of untold
power. It spans all ages and is genderless. The body is an intimate place; perhaps the most coveted
real estate that a maker dare decorate. So, when an artist uses the body as a canvas, the interactions

l’)Ct\VCL’ﬂ El’lC lﬂ'dl\'eli~ [llL’ wearer L\I](_l the viewer can be stimning_.

I'm a maker, an artist, an illuscracor, a designer but primarily I am a jeweller. Like all makers I write,
and my making reflects my writing. Last year I completed a large series of work entitled Mygration,
Yourgration, Ourgration in response to my experience of‘returning to Melbourne after thirteen years
living in Munich. The smells and the l;mdsc;ipe are the same, sort of. My ﬂimily and friends have
diminished or multiplied. but everyone and everything has experieneed some level oficlumge. [ found
m’\‘sclfigidd’\‘ with delight at riding thmugh the city, wriggling my toes in the szindy beach or even

relishing the long drives across our ever-expanding suburban sprawl. Home is a special place to find.

During my time in Munich I was lucky to learn the language and there is one expression that often

sticks in my mind:
“So jung kommen wir nicht mehr zusammen”

The direct translation isn't remotely poetic, but the meaning is beautiful. It makes the statement that
at this point now, we have come together and never again will we be as young together, as we are right
now. It’s a statement about making the most of your time together and appreciating the special times,
both small and big. These six culturnlly diverse artists have come togetlier‘ united by their connection
to Australia and their passion to create contemporary jewellery and their timing couldn’t be better.

It appears my Dad was right, because now, more than ever, we need to be inspired by people of all

nationalities who show us that unity is the only way forward.
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MELISSA CAMERON

Earrings // Found steel objects, L silver, 2020

Alors, te voila

trop étr:lngcr pour chez toi
trop eir:mgcr pour ici.
Jamais assez pour les deux.

Ce bretf poeme, etonnamment approprie de la poctesse nigeriane [jeoma ( mebinyuo, saisit bien les
sentiments des migrants. Umebinyuo vit aux Etats-Unis et comprend parfaitement l'expérience de se
sentir comme une étrangere dans un lieu que vous identifiez comme écant chez vous. Pour beaucoup

de migrants, la décision de partir n'est pas prise par choix. Il faut partir. [)v]»l:iu"\ et ]lii‘l.lll},‘\'\ Avec

une arrivee (ilil rencontre souvent lk‘ ‘.A'\‘i\\( llL‘.

\ll\l~ i\li( i’x,‘(l‘i\ CEeS Mots, le,‘\ iﬂlllie‘l S \l\‘ :J_A,‘i% en Australie sont \l\‘w,Cliilil\ aans l.l ruc \‘UL r ]WH‘LA,‘\UH

en faveur des droits des autochtones imli:;viiw Clest une terre volée ; un pays d’une histoire si riche
iiii'il est souvent difficile \l"iwpivliui:«li'i les ])lu\ de 65,000 ans ditinéraires chantés. Une nation de
visiteurs, d’invités et de migrants, un délicieux brassage de cultures et de llill:\‘li\‘\. Nous apportons tous
notre propre identité culcurelle «iii:i‘.i\l nous partageons un repas a la table australienne.

Le sens de la différence est exactement ce que l]}\]m\iiimi Connexions vise a célébrer, en rassemblant
des oeuvres d'un groupe innovateur et inspire drartistes australiennes. Ces femmes proviennent de
cultures trés ili\ii:ii;iiv\ mais le l:iiig;igv de leur art les unit. Cest un groupe ':Vlvm ii\'iivi;iv qui sest
donné pour mission de presenter I'étendue et la force de la bijouterie contemporaine australienne a un

_‘lil‘llk' internat ]\\iilll

Avec Parcours Bijoux, ces artistes presentent des oeuvres qui sont le reflet de leur histoire et
patrimoine culturel. Leur travail ouvre une fenétre sur leur Llllll\\‘gti«‘ en tant que creatrices austra
liennes et donne l'occasion aux non-australiens de voir et \lﬂ‘.]w]nm‘ii-i la diversité de ce qui se fait loin
des cotes de France.

Aux antipodes vit 'artiste Emily Beckley, dans le détroic de Torres sur la petite ile de Horn qui se
trouve comme la cerise sur le gateau du continent australien. Elle est née sur I'ile voisine, «a 5 minutes
avec une ‘.Hhilii\ i.i]»i\ii' . Artiste autochtone respectée, elle sinspire de ses experiences et des histoires
de sa culture comme point de départ, combinant celles-ci avec lorigine musulmane de son pere pour

amener ces L’Ull('\‘}‘l\ aun H\‘H\L‘l 1ll‘\‘lili\\i‘llh‘lll cn l‘ii\‘tllk‘f ie H\IH\‘]li]‘\‘i.’iiih‘.

Beckley participe a de nombreuses initiatives artistiques et son travail est présent dans la collection
de la National Gallery of Australia. Appartenant aux groupes liHl,lLH\Ui[HC\ Meriam Mir et Kala

AW lln'\‘l\li\\ i‘.l‘H\]\U! e ll‘ \)N'A’L‘Hi'lil a travers li‘ LA‘!H]W\ ou ll'\ Sy llll‘\ll\\\ AQi\\\'Hl comme narrateurs.

l‘lik'llllil\\'\l\'\ \\llll\(\ll'\Illll\‘\‘llll‘ll\'\,\lll\'\‘l.’lil (& \l\'\ Hl]llll\'\ l(‘('4ll\'\ l\'\]l\\\\\‘l]llll .l\\‘\'&l\'\ lilk'l\\'l
llll lli (l\' ]‘\‘\'.'.\' \‘\'ll\‘ll\'\. ]‘Ulll illll\ll\'l ill \l\'\.l\llll 10N \lll‘lL‘ ]‘.ll notcre env ll\‘llll('lll('lll aux lllllill\ Ai\‘
Phumanirté

«On se retrouve pris dans un filet et on oublie que nous faisons tous partie
de la race humaine. Nous devons travailler ensemble pour pi'otegcr notre
environnement.»

Peintre de formation, son coup de pinceau \Lll‘l‘llk]l‘\' au bijou contemporain. Avec des touches
audacieuses elle combine objets trouvés et matériaux traditionnels de la bijouterie, les associant avec

soin de facon astucieuse et intuitive.

[out comme pour Beckley, symbolisme et histoire sont deux traits évidents du travail de Blandine
Halle, photographe et artiste du bijou. Ayant grandi a Paris, ses origines sont francaise, allemande et

i‘\p:i:nulv. Elle a immigre en Australie Occidentale en 1997 pour poursuivre des études superieures

a Perth ou elle a recu plusieurs distinctions. Vingt ans plus tard, Halle est recournée en Europe pour

faire un diplome superieut dlares Jmiln]iiex a Barcelone. Grande voyageuse, | [allé va et vient entre les
deux cultures, permettant ainsi a chacune de former partie intcgrante de son identité

A la facon dont elle utilise les symboles et les matériaux, Hallé voit «la matiere comme un langage».

Comme on connait un livre bien aimé que l'on a relu maintes fois, elle méle du bois australien et des
graines familieres avec les formes de 'hexagone (un symbole de la France) et du cercle (un symbole de

l. \Li\Uelliifl pour nous murmurer un recit (,l unice.

«La relation que j’ai avec I'environnement est similaire a celle que jai avec les
gens, sans hiérarchie, chacun ayant une pl:lce egzllc dans mon coeur et mon
esprit. 11 n'y a pas de «toi» et «moi» ou «<humain» et «pl:mics» et «animaux».
Il ya seulement «nous». Nous sommes tous interconnectés.»

Hallé partage ce don de la narration avec Eden Lennox dont la pratique est ¢éclairée par son pa-
trimoine australo europeen, sa p«\lfii«iiiv identitaire et sa matérialité. Son pere est arrive en Australie
avec sa mere et sa soeur cadette apres la Seconde Guerre mondiale. Arrivés avec a peine ]Vlli\ qu'une
valise et une mentalité de «qui ne g.bpilli‘ rien ne manque de rien», ils ont construit leur vie 1a-bas et

lk‘llkl\‘ une nouveau foyer.

«Je considére comment les bijoux véhiculent un discours social pour
susciter un souvenir pﬂrtugé du temps, inviter la curiosité ou le jeu. Je vise
a construire des formes qui portent un message social, 2 établir une tension
visuelle en utilisant les mécanismes de la méconymie et de la mécaphore.

Jenvisage la réutilisation, lesprit d'upcycling et esthétique visuelle en tant

quéléments du post-punk.»

«Un simy le pinceau m’inspire ; cet outil a un potcntiel infini. Dans cette
série jai déconstruit le pinceau en ses ¢léments les plus lwzisiques et j'ai utilisé
les contrastes de lumiere et d’obscurité, de doux et dur, de terne et brillant
pour créer des oeuvres qui s_\'mlmliseni' les différents aspects de notre moi

«Dans mon travail récent jai trouvé fascinante I'association du bois, des poi
de pinceau et du métal. L'élément de contraste fait toujours partie de ma
création artistique.»

«En cette période d’incertitude et de peur dans le monde, il est plus que
jamais important de trouver des formes nouvelles de liens entre nous,
producti\' s et nombreuses, au dela des frontie et des barrieres qui nous
separent.»

«Les lwiioux sont 'une des plus anciennes formes d’oeuvres d’art. Le corps
est une toile a |uquclle nous avons tous ¢s. Ce nlest pas tout le monde

qui entre dans une g;ilui Ce moyen d’acces a l'art par le corps est tres
important car je crois qu’il permet, a un niveau tres fondamental, l'cmputl]ie
envers lautre et de créer une communauté ensemble.»

«So jung l{Ol]]lTlC]l wir nicl]t 1]]Cl zusammen»

SULTANA SHAMSHI

Brooc Arican trade

BLANDINE HALLE




